The content and interpretation of the Olmec bas-reliefs at Chalcatzingo are discussed in this paper. This reanalysis shows that some of the most important carvings have apparently been misinterpreted in the past. Information concerning a new carving, previously unreported, is presented, and a reaffirmation of the contemporaneity of the Chalcatzingo carvings with Olmec Gulf Coast reliefs is made. Chalcatzingo is suggested as an important Middle Preclassic religious and trade center. 
W publications (Cook de Leonard 1967; Gay 1966) which illustrate and discuss the only Olmec bas-relief carvings found in the Mexican central highlands (at Chalcatzingo, Morelos), certain omissions and inaccuracies, plus the discovery of a new carving, warrant a reanalysis of the material at this time. During a recent extensive field period in Morelos, the author, both alone and accompanied by other archaeologists, had the opportunity to visit the Chalcatzingo carvings on numerous occasions. During these visits and subsequent discussions, there arose certain clarifications or alternate interpretations which are significant; these will be discussed here. Complete redescription of the carvings will not be attempted as their physical descriptions are adequately published in the Cook de Leonard (1967) the eye, a frequent iconographic device used in Postclassic codices to represent caves. This interpretation is further strengthened when we note that Coe (1965a: 757) has pointed out that the U-shaped niche of relief I terminates in an Olmec fang motif. The most probable interpretation of relief I is that first suggested by Guzman (1934: 241-3). She feels that the entire scene is connected with agricultural fertility and that the seated figure is a "rain god," being possibly (if we may borrow from Aztec period terminology) an Olmec Tlaloc seated in Tlalocan, an area usually associated with caves.
Carvings VI and VII, about 15 ft. northeast of relief I, are located together upon the same rock. Relief VI (Fig. 2a) represents an extremely well-executed squash vine. Relief VII (Fig.  2b) , first illustrated by Guzman (1934: Fig. 6b) , is too weathered to identify today. The final carving of Group A, VIII (Fig. 2c) , is defined by Guzman (1934: 244) as a "fantastic animal, dog or rabbit," while others have likened it to a fish (Cook de Leonard 1967: 73). The uppermost glyphic element of the carving is quite similar to the "rain cloud" glyphs along the top of relief I, and two "rain drop" elements can be found below, also as in relief I. The author suggests an equally tenuous identification of the creature depicted, possibly that it is a lizard or other reptilian creature with a scroll element issuing from its mouth. This relief, too, suggests a connection with rain.
A total interpretation of the Group A reliefs would have to hypothesize a connection with agricultural fertility. Drucker (1952: 196) has pointed out that floral representations are rare in Olmec art, and so it is important that two of the Group A reliefs (I and VI) should contain these atypical representations. Art historian Dr. T. Grieder suggested, during a visit to the reliefs, that certain stylistic differences between the Group A and Group B carvings may denote different periods of execution; this possibly explains the different location of these two groups. Other reasons may also be offered, however, including separation due to different ceremonial uses for the reliefs or the remote possibility that, behind the tons of alluvial debris that have nearly buried Group A, there exists the ceremonial cave represented in relief I. Although the possibility of the above is remote, the reader's attention is directed to a new relief, IX, and its possible connotations, which are presented later in this paper.
The Group B carvings are also four in number, and all are large in size. Relief II of this group (Fig. 3) was reported by Guzman (1934: 245-8) and Pifia Chan (1955: 69); reliefs III, IV, and V are all recent discoveries. Relief II, the so-called "processional" carving, represents four persons; three are standing, and one is seated and facing the other three (Fig. 3) Of all the large carvings (I-V), only relief IV does not face northeast; it is, therefore, possible that its original orientation was also in this direction, and when it fell upon its side it, too, lost this orientation. I also suggest the possibility that reliefs IV and III, due to their proximity, may have formed a combined scene. This, however, is pure speculation, and an argument against this is that the jaguars in relief IV are stylistically dissimilar to the apparent feline animal depicted in relief III.
Relief V (Fig. 6) Relief IX is a new carving whose exact provenience at the site is unknown because the discoverer stripped it from its location; it has since passed into the possession of a private collector. There is no doubt, however, that the carving came from Chalcatzingo, because various persons saw it (in its fragmentary, unrestored condition) in the yard of a Chalcatzingo farmer. The relief (Fig. 7) 
